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the photograph of a deceased woman who had suffered from elephantitis,16 projects SavilleÕs 

passionate, instructive critique of obsession with body image and the commodification of the 

female body.17 

 

 

 

 

 

 

       Figure 2.14. Jenny Saville, Fulcrum, oil on canvas, 103 x 193 in., 1999, Saatchi 
        Gallery, London. 
       

Saville illustrates the thin border between binaries of attraction/repulsion when she 

models the lips of the face of Red Stare Head IV after Johannes VermeerÕs Girl with the 

Pearl Earring (Fig. 2.15 & 2.16).18 Saville also uses the word Òin-betweennessÓ to describe 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
16 Jenny Saville, Jenny Saville: Continuum (New York: Gagosian Gallery, 2011) 15. 

Comparison with the painting can be seen in Katherine Dunn, Death Scenes: A Homicidal 
DetectiveÕs Scrapbook (Los Angeles: Feral House, 2000) n.p. Photographs in the book are 
from Jack HuddlestonÕs career as a detective for the Los Angeles Police Department from 
1920-1950s and contain graphic content. 
 

17 Contrary to the superficial supposition that her figures expose weak, fat, and pathetic 
forms, these women stand in opposition to cultural conditioning and seek to balance between 
social convention and sense of self-identity. Francesca Maioli ÒNomadic Subjects On 
Canvas: Hybridity in Jenny Saville's Paintings,Ó Women's Studies 40 (2011): 78-79, accessed 
February 23, 2013, https://eds.b.ebscohost.com/eds/pdfviewer/pdfviewer?vid=2&sid= 
4cececdd-9242-4775-9157-1598a3b0b300%40sessionmgr198&hid=104. 
 

18 Jenny Saville et al, Jenny Saville (West Palm Beach, Florida: Norton Museum of Art, 
2011) 14. 
 


