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the photograph of aeceased woman who had suffered from elephatftji@jects SavilleOs
passionate, instructive critique of obsession with body image and the commaodification of the

female body.’

Figure 2.14. Jenny Savilleulcrum, oil on canvas, 103 x 193 irl999, Saatchi
Gallery, London.

Saville illustrates the thin border between binaries of attraction/repulsion when she
models the lips of the face Bied Stare Head I¥fter Johannes Vermeei@id with the

Pearl Earring(Fig. 2.15 & 2.16)® Saville also uses the word ietweennessO to describe

18 Jenny SavilleJenny Saville: ContinuurfNew York: Gagosian Gallery, 2011) 15.
Comparison with the painting can be seen in Katherine Ci@ath Scenes: A Homicidal
DetetiveOs Scrapbogkos Angeles: Feral House, 2000p. Photographs in the book are
from Jack HuddlestonOs career as a detective for the Los Angeles Police Department from
19201950s and contain graphic content.

7 Contrary to the superficial suppositioratther figures expose weak, fat, and pathetic
forms, these women stand in opposition to cultural conditioning and seek to balance between
social convention and sense of sdntity. Francesca Maioli ONomadic Subjects On
Canvas: Hybridity in Jenny SaviePaintings,@/omen's Studiet) (201): 7879, accessed
February 232013, https://eds.b.ebscohost.com/eds/pdfviewer/pdfviewer?vid=2&sid=
4cececdeP242477591571598a3b0b300%40sessionmgr198&hid=104

18 Jenny Saville et allenny SavilléWest Palm Beach, Florida: Norton Museum of Art,
2011) 14.



